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MUSIC BRAILLE COURSE

This course of ten lessons with exercises is written primarily for sighted people who have knowledge of literary Braille and an understanding of stave notation. It is intended to take between fifteen and thirty hours. 

The course is designed to cover the notation currently required by students studying general music in schools up to and including AS standard (Highers in Scotland). In doing this, it will also be suitable for supporting instrumental teachers working with melody instruments to about Grade 5 standard. It does not cover notation used by keyboard and pianists where suitable tutors are available. 

The course is thus appropriate for:

a. anyone with musical interest who has completed the RNIB Certificate in English Braille

b. classroom assistants supporting students who are blind in mainstream schools

c. teachers in Local Education Authorities who work with students who are blind

d. instrumental teachers and tutors working with students who are blind.

By the end of the course, students should be able to:

Read, interpret and transcribe simple single line stave music notation into Braille music and vice versa

The course does not aim to:

i. teach Braille music in a way suitable to teach students who are blind

ii. give musical understanding of the code

iii. give a full exposition of Braille music. 

Required for the course are:

I A means of producing Braille, such as a Perkins or a computer that will work on six key entry input

II A means of writing stave notation, such as by hand on manuscript paper or on a computer using a music notation package. 
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Page A1

N.B. Throughout this document (in the print version) most  Braille examples have been double spaced for clarity. When producing real Braille, single spacing is used. 

LESSON ONE
Pitch and rhythm: 

· pitch letter names; 

· note lengths, rests, dotted notes, ties; 

· barlines, double barlines.  

Throughout this course the dots in a Braille cell are numbered:

              1●●4

2●●5

3●●6

1.1 The pitch of a note is indicated by combinations of dots in the top two rows of a Braille cell. 


D e f g h I j

          C     D     E      F    G     A     B

1.2 The duration of a note is indicated by combinations of dots in the bottom row of a Braille cell. 

1.3     [image: image62.png]oY




    Quavers have no dots, so the notes written in 1.1 are all quavers. The quaver rest is shown by:


x  [image: image2.png]



Exercise 1. 

Braille the following pitches as quavers:

E E E D G G A C C quaver rest

1.4 Crotchets (  (  ) are shown by adding a dot 6 to the pitch signs used in 1.1.


? : $ } | { w

         C     D     E      F     G     A     B

The crotchet rest is shown by:
       V [image: image3.png]


 
Exercise 2. 

Braille the following pitches as crotchets:

C D C C C A C B A G crotchet rest. 

1. 5 Minims (  (  ) are shown by adding a dot 3 to the pitch signs used in 1.1. 

                         n o p q r s t 

       C     D     E     F     G     A      B

The minim rest is shown by: 




U   [image: image4.png]



Exercise 3. 

Braille the following pitches as minims: 

G A C B A G A A minim rest

1. 6 Semibreves (   (    )  are shown by adding both bottom dots, 3 and 6 to the pitch signs used in 1.1.

  y z & = ( ! ) 

       C     D     E      F     G     A     B

The semibreve rest is shown by: 


 M     [image: image5.png]



Exercise 4. 

Braille the following pitches as semibreves:

A B G A G F D E semibreve rest

1.7 Dotted notes are written by placing a dot 3 in the next cell after the main note, as in 

D   (. (dotted crotchet ) :'and E   (.  (dotted minim) p'

Exercise 5. 

Braille the following pitches with the given rhythms:

Dotted quavers E F E D followed by dotted minim E

1.8 Semiquavers (    [image: image6.png]


    ) , and the semiquaver rest, are written the same way as semibreves, with dots 3 and 6 added to the pitch in 1.1. 

Demisemiquavers (  [image: image7.png]


  ), and the demisemiquaver rest, are written in the same way as minims. 

These are the first examples of the same signs having different meanings depending on the context as there are only 63 permutations of the Braille cell to cover the whole of the graphic based stave notation symbols. 

There are special Braille music rules about grouping notes of semiquavers and demisemiquavers (see 4.1). 

1.9 A whole- bar rest is shown as in print by a semibreve rest:


           m   [image: image8.png]



1.10 Barlines are shown by a blank cell and a double bar line is written, in two cells, as:

                   <k II
The double bar line sign is placed immediately after the last note (or other instruction).  

All notes within a bar are written consecutively without spaces, although, as will be discovered, many other signs may interrupt the continuity of pitch/duration cells. 

Exercise 6

Give the pitch and duration for the following notes and, in e, also explain the other signs included: 

6a. hih

6b.  efig

6c.  w{:\z

6d.  t's'r'r's'r'p'

6e.  w{ o fh\ ?ig p<k

Exercise 7 

Braille the following:

7a quavers A C E

7b quavers B A G

7c crotchets C A B B A G E

7d quavers D E, crotchet C, quavers A D, and minim E. 

LESSON TWO 

Pitch

· for treble and bass clefs

2.1 To distinguish between different pitches of the same name, the pitch range covering the treble and bass clefs is divided into numbered octaves, with octave signs as given. So:

[image: image9.png]



First octave is shown by       @

Second octave is shown by ^

Third octave is shown by     _

Fourth octave is shown by   "

Fifth octave is shown by      .

Sixth octave is shown by     ;

Seventh octave is shown by ,

The octave sign is placed immediately before the note cell but not every note requires an octave sign. An octave sign is required:


a. at the beginning of a piece and at the beginning of each new section of a piece of music


b. after any literary words (such as "accelerando") in the Braille music


c. when the second of two consecutive notes jumps the interval of a fourth or a fifth AND into a different octave


d. when the second of two notes jumps the interval of a sixth or more. 

(To check the "interval" between notes, count the first note as one and then count up, or down, each line and space to the second note. Include the second note in the counting. This forms the "interval" or gap between the two notes.)

2.2 Accidentals, sharps, flats and natural signs written in the piece of music, last as in stave notation for one bar only. Unlike stave notation, notes with the same pitch name but in a different octave, within one bar, do not require additional accidental signs. 

The signs are

Sharp  % [image: image10.png]



Flat  < [image: image11.png]


  Natural  * [image: image12.png]



[image: image1.png]


2.3 Print music uses clefs to show pitches. In Braille these clefs are shown as follows and are used at the beginning of the first line of Braille music only (unless there is a clef change).

[image: image35.png]



Treble clef    >/l         Bass clef  >#l  

Exercise 8

"Happy Birthday" is written below in stave notation with the places where an octave sign is required marked. Transcribe into Braille music. 
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Exercise 9 

In each of these examples of two notes, state whether the second note is higher or lower than the first. 

9a .?{

9b .?\

9c  M"\?

9d .$?

9e _nr

Exercise 10

Transcribe the following tune into stave notation in the treble clef:

>/l .:":r .:"r .edjihijd 

:":r .eeee?? jjjjs .edjihijd 

.:":r<k 

Exercise 11

Transcribe into Braille music the following phrases:

[image: image14.png]il

N

ur g





 (Suggestion: Firstly, mark up where octave signs are needed. Secondly, delete any print accidentals not required in the Braille.)

LESSON THREE 

Key signatures

· where they are placed

· up to three sharps or flats

· over three sharps or flats

Time signatures

· number examples

· Common time and alla breve

3.1 Most pieces in stave notation have a collection of sharps or flats at the beginning of each stave known as the key signature. In Braille music, the key signature usually appears centred on a line before the music itself starts. (Very short pieces may start with the key and time signatures at the beginning of the melody line.)

The key signatures appear as: 

[image: image36.png]


[image: image37.png]


%   %%   %%%  #d%  #e% etc
[image: image38.png]


[image: image39.png]


[image: image15.png]


        
and 
        

[image: image40.png]


<   <<   <<<  #d<  #e< etc

[image: image41.png]


[image: image42.png]


[image: image43.png]
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3.2 Time signatures, the pair of numbers, showing the number, and kind, of beats in the bar are written as a fraction in Braille, so:

[image: image44.png]
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[image: image47.png]


#b4  #c4  #d4  #c2  #f8 

[image: image48.png]


                                                            
[image: image49.png]
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with the special signs        .c  _c 
3.3 The key signature is written first unspaced from the time signature. 

Exercise 12 

Write the following key and time signatures in Braille, centred on the page. 

[image: image17.png]






[image: image18.png]
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(Suggestion. When working manually, centre Braille by working out the number of cells you are using in the writing to be centred, halve that number and subtract it from 18. Then indent that number.)

Exercise 13 

a. Rewrite your answer to Exercise 10 in Braille, adding the key signature of G major and the time signature for common time. 

b. Rewrite your answer to Exercise 11 in Braille, adding a key signature of F major and a time signature of four crotchet beats per bar. Use your musical knowledge to alter the actual music to suit this addition. 

LESSON FOUR
Note values - grouping of notes, triplets

4.1 In stave notation, quavers and notes shorter than quavers, can be beamed together in various ways dependent on the time signature. In Braille music, semiquavers are "grouped", writing the first as a semiquaver (that is, with dots 3 and 6) and the remainder as if quavers, PROVIDING


a. the whole beat is made up of semiquavers AND


b. the next sign is not any kind of quaver AND


c. there are no semiquaver rests within the beat AND


d. the semiquavers all appear on the same line of Braille. 

(Similar rules apply to demisemiquavers but they are unlikely to be encountered at the level of this course.)

[image: image53.png]



4.2 A triplet, shown in stave notation as

is shown in Braille by the sign 2 (dots 2 and 3) before the notes involved.  If there are further signs around the notes, the triplet sign goes BEFORE articulation, accidentals and octave signs but AFTER dynamics and phrasing. 

Exercise 14

Rewrite the following Braille notation grouping the notes correctly according to the time signature and rules given above. 

           #d4

  >/l'.Y&zy)zy)!y)!\

=!(=&(=&z=&zdd<k

Exercise 15

Transcribe the following into stave notation

amaz+ grace

%#c4

  >/l.": r2jih t[ r$ o: r2jih ti.e o' uw :'jej r: $'hhf o: r2jih t[ r'<k 

LESSON FIVE

Articulation - staccato, accents, slurs and ties, phrase marks

5.1 There are many kinds of markings in stave notation for altering the length and also the style of a written note. Some of them are:

[image: image20.png]


  8  Staccato (a dot in print) 

[image: image54.png]


  "8 Semi-staccato (a dot and line in print)

[image: image21.png]


  .8 Horizontal V accent 
[image: image55.png]




      ;8 Thick V accent

All these are placed in front of the note to which they refer, and before the accidentals and octave signs.

Doubling is a special Braille device to save space. Where any of these signs are used for a whole series of notes (more than three) the sign is written twice before the first note and only then once before the last note, no matter what there is in between. 

Exercise 16

Transcribe the following bars from Grieg's "In the Hall of the Mountain King" into stave notation.

%%#d4

  >#l'88^jde8fg8e} 
%f8d$*f*d$ 88^j%defgeg8j 
i8g8e8g[v

5.2 A slur (dots 1 and 4) is used to show that two notes should be played smoothly. The sign used is

[image: image56.png]
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c slur as in  >/l"dcecrgcr  
A tie (dot 4, then a slur) is a special slur which joins two or more notes of the pitch. Tied notes are not resounded. 

[image: image58.png]
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@c tie as in  >/l"?ef@c$

Exercise 17

Rewrite the following extract from Sibelius's Finlandia in stave notation. 

#d<#d4
  >/l'.?cw8? o'? w?['j wn'@c 

??w? o'? w?['j y@c ?$$$ q'? 

?$$'"j wo'@c ::?w n'[ [txd y

5.3 If more than four notes are to be slurred to each other, a phrase mark is used instead. (Slurs and phrase marks are usually indistinguishable in print except when used in parallel, an instance beyond the scope of this course.)

;b opening of a phrase mark  ^2 closing of a phrase mark 

5.4 Examples of the signs used in this chapter are given below.  

The tie, shown in the opening of "L'eft, right" from Adam Ockelford's "All Join In! (published by RNIB, 1996)

%%#ab8

  >/l":'v@c}'[' :'vg@c}'[' 
wjwjwe@c:' ?j@cw@c{v'

[image: image22.png]R
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The slur, the opening of "Clap your hands" from "All Join In!"

.m

>/l"|v{v }c[u

[image: image60.png]E g




Phrase marks, the opening of "To and Fro" from "All Join In!"
%%#c4
[image: image61.png]28




>/l;b": $:: $:: }\} P~2

A slur precedes a tie, where they are applied to the same pair of notes. 

Exercise 18 

Transcribe the following into Braille music:

[image: image23.png]o o o o o o4





Exercise 19

Transcribe this version of Sing a song of sixpence into stave notation:
#B4
  >/L;B.Y)!(d"&& (jih\~2

;B.Y)!(.D"F E!![~2 

;B(.YYYDYY !.EEE:~2

;B&EDJYJIH !DJE?~2<K

LESSON SIX

Dynamic markings, tempo indications and metronome speeds.

6.1 In stave notation, words, abbreviations and special signs for volume are written around the stave itself. In Braille music, these signs go before the nearest note to which they belong. Words and abbreviations in Braille are preceded by the word sign:


> as in >CRESC' for cresc. (abbreviation for crescendo)

A new octave sign is written after these text interjections. All the same abbreviations are used in Braille as in print (as in "f" for "forte"). Note that dot 3, for "abbreviation" is used not only for abbreviated words but also if the next cell uses the dots 1,2 or 3, to distinguish the text clearly. 

6.2 Dynamics written in stave notation with graphics, such as "hairpins" to show crescendos and diminuendos, are shown by the sign for beginning crescendo and diminuendo, followed by end of crescendo/diminuendo sign before the last note involved. The signs are

>c    beginning of crescendo >3 
  end of crescendo

>d beginning of diminuendo >4 end of diminuendo

These endings are not, however, required if there is immediately another dynamic marking that makes it clear that the gradual change in dynamic has ceased. 

Exercise 20

Mark up the following stave notation indicating where dynamics and articulation should be shown in the Braille, giving the correct order of signs. 

[image: image24.png]o o 09 o0
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6.3 In stave notation, tempo markings are often given above the first bar of music. In Braille music, this appears before the key and time signatures, on the centred opening line. Foreign terms are spelt in Grade 1 Braille with accent signs where required. A full stop is always used after the tempo marking in Braille music. 

6.4 Metronome markings (beats per minute) are written in Braille music as in print, but placed in the centred heading, after the tempo marking, if there is one, and before the key and time signatures. 

          ( = 76  ?7#gf
Exercise 21

Transcribe the following into Braille music:
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Exercise 22

Transcribe the following into stave notation:

Greensleeves

Andante expressivo4 
#f8

  >/l'>p;b"I ?ef'=f 

:jh'^2;b>pp"!j ?I{(! 

Wh$^2;b>p"i ?ef'=f 

:jh'^2;b>pp"!j dji%h'%=h 

{'{^2<k 

Exercise 23

Correct the following Braille transcription of the stave notation below:

Lavenders blue

andante.d7#60%#ch

>/l >p~hc_e8e eccy)!c(>3

 h8_f8f $' >p>cresc'~hc_e8e

eccyji>c _d>rit,ji |'<k
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LESSON SEVEN

Repeat marks, incomplete bars, the pause mark. 

7.1 In Braille music, some repeat signs operate in the same way as in stave notation and just need transcription and placing in the correct order. These include:

<7 Double bar and then repeat marks

<2 Repeat marks followed by double bar  

#1 
  First time bar

#b   Second time bar
Normally, these Braille signs are placed immediately next to the neighbouring sign, except where the repeat occurs in the middle of a bar, where there is a blank cell on either side of the sign. 

7.2 In Braille music, there are other abbreviations to save space which are not normally used in print. These include:


 7 (dots 2, 3, 5,6) which is used to show a repeat of what has been in the bar so far, or if preceded by a blank cell, a repeat of the previous complete bar. 


7,7 which is used to show a repeat within a bar that is a different length to the fully written out passage, so a print bar may have four pairs of quavers G and B but the Braille would have one pair and then this sign, to tell the reader to fill the bar with the appropriate number of G and B quavers. 

In music Braille, a repeat sign may also be used where the notes are the same letter names and lengths but in a different octave. The new octave sign appears before the repeat sign. 

These signs do not have to be used. If the music is clearer without them, or only a little space is saved, the whole passage may appear. In examination extracts produced by RNIB these abbreviations are not used in music to be read alongside hearing the music. 

7.3 If a whole series of bars is repeated but written out in full in print, in Braille music a section repeat can be used. This simply states the bar numbers to be repeated as in


;b#4-8 Repeat bars 4 to 8

7.4 Sometimes in print music, particularly in text book examples, the extract ends before a bar is completed. Also in Braille music, more frequently than in print, a bar may be incomplete at the end of a line. For both these cases, a Braille music break or hyphen is used

" (dot 5)

It is placed immediately after the last sign. 

7.5 A pause mark is shown in Braille music as the sign


<l
A pause on the barline rather than on a note is shown as and is placed after the note cell:

_<l 

Exercise 24

Explain each symbol, other than the note cells, in this Braille music version of "Happy Birthday"

<#c4

  >/l"dd :?} pdd :?\ qdd 

.?{} $:<l.jj {}\ q<l<k

Exercise 25

Mark up the following stave notation for passages that could be contracted in Braille music using repeat signs, showing the signs you would use at each point. 

[image: image27.png]



LESSON EIGHT 

Clefs, rhythm only notes, non- musical markings. 

8.1 Many notation exercises in class music lessons start with just rhythms. In brailling these, a pitch can be nominated and then ordinary duration symbols used as in Lesson One. Alternatively there are special "stem signs" (dots 4, 5 and 6 + a rhythm sign) that just show the rhythm. These are used in examination papers giving just rhythms. They are:

_a Crotchet without pitch 

_b Quaver without pitch

_k Minim without pitch

_l Semiquaver without pitch

_' Semibreve without pitch

Dot 3 is added as in ordinary duration to show a dotted note for any of the above. 

8.2 Stave notation that is used for analytical purposes rather than for performing, often has brackets, asterisks, arrows and verbal comments above and below the stave. In Braille music, such things are usually explained in a comment which is placed before the music itself appears. Candidates need to be encouraged to read these explanations! Amongst the common signs used are:


- dot 5 followed by rests, to indicate that there is no notation at that point (blank bars or part bars) but that there is music to be heard at that point from the recording


- >59 is an asterisk in music and can be assigned various purposes within the rubric


- brackets, braces and other literary signs are used to show the beginning and ends of passages in brackets in the print, and/or to include abbreviations such as "ch" for chord, "c" for cadence and "k" for key to be identified. 

Often bar numbers are placed above the main line of music for every bar in examination questions to facilitate quick identification of specific points. 

Exercise 26

Transcribe the following music Braille into stave notation. The extract is based on a GCSE paper requiring chord and pitch recognition. 

<<#f8

         ,cm  >59

  >#l'le $'\' %ghiwd

_:_b_a_b _a'@c_b<k
Exercise 27

Transcribe the following stave notation into Braille music. The extract is based on a GCSE paper requiring chord and pitch recognition. 

[image: image28.png]NS





LESSON NINE

Fingering, bowing and other instrument specific signs

9.1 For keyboard music, fingering is shown by


a First finger (dot 1)


b    Second finger (dots 1 and 2)


l    Third finger (dots 1, 2 and 3)


1 Fourth finger (dot  2)


k Fifth finger (dots 1 and 3)

with the signs written immediately after the notes to which they apply. The same numbers apply for string players except that the fifth finger sign is used to show an open string. 

9.2 For bowed string instruments, the following signs are commonly used:


<' for up bow 
[image: image29.wmf] 



<b for down bow [image: image30.png]



If there are slurs with the bow signs, the slur sign is placed in front of the Braille sign for bow direction. 

9.3 For transposing instruments, the Braille music appears in the same key as the print music. 

9.4 In percussion music, R for right hand and L for left hand are sometimes written and in Braille music these signs are placed after the note. The signs are


l for right hand (yes, a literary L!) (dots 1, 2 and 3)


a  for right hand  (dot 1)

Exercise 28 

Criticise this transcription of the given stave notation piece, which is taken from a keyboard course for year 9. 
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mozart's rondo

allegro4#b4

</l,>mf'")1!%(!a dlxz1ywya

flxg1f%ef )1I%hi)ihi ?88ilc

jihi 7 jkih8%g $<2

Exercise 29 

Transcribe this piece of violin music into Braille music
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LESSON TEN 

An introduction to harmony for the keyboard and chord symbols, some common layouts for scores - chord symbols, chorale writing for keyboard, simple part writing

10.1 As in print, there are several ways of presenting chord symbols in Braille music. The simplest is to use a capital letter sign (dot 6) and then the literary Braille for the sign, so 


,dm#7 Dm7

When the chords appear with a melody, they can be written on a line above, "in parallel", aligned with the notes they fit with, as in 

<<<#f8

   ,b<        ,f#g  ,b<
</l"w'\' $'w' def?f _t'

           ,cm ,c#g ,f

"}'w' |'$' def '}h  p'
Exercise 30

Transcribe the following, starting with the music itself, with a spare line above in which to add the chords. 
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10.2 The simplest example of harmony is where all the parts move at the same time, as in the following hymn tune "St Anne"
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The usual way of writing this in Braille music is by using interval signs. The soprano (top line) notes are transcribed obeying the rules already learnt. In addition, though, the distance between each note and the alto note below is calculated and written in the next cell, as an "interval" down from the soprano part. The bass line is written "in parallel", that is aligned to the soprano part, and the tenor part written like the alto part, only this time as intervals going up. The interval signs are

/ (dots 3,5) 
Interval of 2nd
+ (dots 3,4,6) 
Interval of 3rd
# (dots 3,4,5,6) 
Interval of 4th 
9 (dots 3,5) 
Interval of 5th
0 (dots 3,5,6) 
Interval of 6th
3 (dots 2,5) 
Interval of a 7th

- (dots 3,6) 
Interval of an octave

Thus the Braille music for the hymn tune written in stave notation above is:

>/l"|9 $+{0|+.?0 ?3w0?0"|+

>vl_?+ ?9}+$0{+  }+~|-_?9?-

.?0"|+{#%]+ \#

{_+_$9?-:9  ~|_+

Exercise 31 

Transcribe the following, the opening "Praise my soul" into stave notation



%%#b4

  >/l"{97 {07 .:-?+ t+ s+

  >#l_:+7 $+7  }+7  r9 o- 

|#}+  w0{9  }+\+   p+

w0:9 ;|-}_+ w-_$9 ;s-
10.3 For passages where the rhythms are different in the inner parts, the main part (top line in the right hand, bottom in the left) is written followed by an "in-accord" sign

<>
and then an octave sign and the inner part in ordinary pitched 
notes.
Exercise 32 

Transcribe this piece of electronic keyboard music into stave notation

tango turn

moderato4 ?7#ajh4 <#d4

     ,dm

  >/l'm >mfx;b":fgfe~2x

,gm          ,a#g

x;b|bijih~2x x;b{jihgf1~2

,dm

;bel_I%de@co~2<k

Exercise 33

Compare these two Braille versions of the same piano piece, by listing the extra details in the second. 

VERSION A - PUPILS' COPY

german dance in ;c

beethoven

_a7#acb4 #c4

      #j  #a      #b          
.>'"\b |a.nl   jdedfd 

_>'v   "?1$+$+ 7  

   #c      #d

.>'"|.ol   %.defege 
_>'_w"]/}/ 7
   #e      #f

.>'.$flghf :efge

_>'"?$+$+  _|":+:+

  #g         #h

.>.,dajlihij ?v<2

_>7''''''''  "?+v<2

VERSION B - TEACHERS' COPY 

german dance in ;c

beethoven

_a7#acb4 #c4

j .>'>p'"\b 8|a>sf'.nl

  _>'>/k'v  "?1$+$+

b .>';b"jdedfd~2 8"|>sf'.ol

  _>'7'''''''''' _w"]/]/

d .>';b%.defege~2

  _>7'''''''

e .>'>f'.$flcgchcf 

  _>'"?$+$+

f .>':ecfcgce ;b.dajlihij~2

  _>'_|":+:+  7

h .>'"?v<2

  _>'"?+v<2

Dictionary of Braille music signs used in this course or in general use

A (dot 1)    First finger; also left hand in percussion work 

B (dots 1,2)  Second finger; also two syllables sung to one note

C (dots 1,4)  Slur between two notes or chords

D (dots 1,4,5) Quaver C

E (dots 1,5) Quaver D

F (dots 1,2,4) Quaver E

G (dots 1,2,4,5) Quaver F

H (dots 1,2,5) Quaver G

I  (dots 2,4) Quaver A

 J (dots 2,4,5) Quaver B

K (dots 1,3) 5th finger

L (dots 1,2,3) 3rd finger; also bar line when bars are blank in print, as used in bars in examination papers where candidates are to fill in the missing notes; also right hand in percussion work

M  (dots1,3,4) Whole bar rest; semibreve rest; semiquaver rest

N  (dots 1,3,4,5) Minim C

O
(dots 1,3,5) Minim D

P
 (dots 1,2,3,4) Minim E

Q
(dots 1,2,3,4,5) Minim F

R
 (dots 1,2,3,5) Minim G

S
 (dots 2,3,4) Minim A

T
 (dots 2,3,4,5) Minim B

U
 (dots 1,3,6) Minim rest

V
(dots 1,2,3,6) Crotchet rest

X
 (dots 1,3,4,6) Quaver rest

Y
 (dots 1,3,4,5,6) Semibreve C; Semiquaver C

Z
 (dots 1,3,5,6) Semibreve D; Semiquaver D

&
 (dots 1,2,3,4,6) Semibreve E; Semiquaver E

=
 (dots 1,2,3,4,5,6) Semibreve F; Semiquaver F

(
 (dots 1,2,3,5,6) Semibreve G; Semiquaver G

!
(dots 2,3,4,6) Semibreve A; Semiquaver A

)
 (dots 2,3,4,5,6) Semibreve B; Semiquaver B

*
 (dots 1,6) Natural 

<
 (dots 1,2,6) Flat

<b
Down bow

<c   Pedal down


<k Double bar line


<l 
  Pause


<2   End of print repeat


<7   Beginning of print repeat

<>   Full bar in-accord

<' Up bow

%
 (dots 1,4,6) Sharp

? 
(dots 1,4,5,6) Crotchet C

: 
(dots 1,5,6) Crotchet D

$
(dots 1,2,4,6) Crotchet E

]
 (dots 1,2,4,5,6) Crotchet F

|
(dots 1,2,5,6) Crotchet G

[ 
(dots 2,4,6) Crotchet A

W 
(dots 2,4,5,6) Crotchet B

1  (dot 2) 4th finger

2
(dots 2,3) triplet

3
(dots 2,5) Interval of a 7th

3> Sign showing symbols to follow are chords, as in G7 etc

6
(dots 2,3,5) Trill

7
 (dots 2,3,5,6) Bar or part-bar repeat; also equals sign in metronome marking


7,7 Part bar repeats of different lengths


7# with any number Repeat bar given number of times

8 
(dots 2,3,6) Staccato

9
(dots 3,5) Interval of 5th
0 
(dots 3,5,6) Interval of 6th
/ 
(dots 3,4) Interval of 2nd
+
(dots 3,4,6) Interval of 3rd; Sign (segno)


+L Coda sign

#
(dots 3,4,5,6) Interval of 4th 


#A    First time bar


#B Second time bar

# followed by any number: repeat that number of bars

>  (dots 3,4,5) Word sign


>C beginning of crescendo


>D beginning of diminuendo


>3 end of crescendo


>4 end of diminuendo


>59 music asterisk


>/L treble G clef


>#L bass F clef


>+L C clef

' (dot 3) Dotted note or rest (relating to the previous sign)

- (dots 3,6) Interval of octave

@  (dot 4) First octave


@C Tie

^  (dots 4,5) Second octave


^2 end of phrasing

_
(dots 4,5,6) Third octave

_A Crotchet without pitch (called stem sign)

_B Quaver without pitch

_K Minim without pitch

_L Semiquaver without pitch

_> Left hand part in keyboard music

_' Semibreve without pitch

"
 (dot 5) Fourth octave; also hyphen at end of unfinished bar

"1    Part bar "in-accord"

"8 Dot with line staccato

.
 (dots 4,6) Fifth octave


.C    Common time


.8    Horizontal V accent


.> Right hand part in keyboard music

;
 (dots 5,6) Sixth octave


;B
 Beginning of phrase


;1 then some music then "2 Square bracket above the stave, used in examination papers to mark a particular passage


;8 Thick V accent

, (dot 6) Seventh octave; also, single "moving note"
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Smith, M. (2008) A course in Braille music 
St Joseph's Centre for the Visually Impaired Publications Ltd: Dublin 

Designed to encourage Braillists, this short book is packed with fun music to sing, memorise and play at a keyboard. 

Taesch, R. (2001) An Introduction to Music for the Blind Student: a course in Braille Music reading 
Dancing Dots: USA

A fully comprehensive course with many examples to learn from the very beginning. 

For younger learners:

Wesseling, L. (2004) Focus on Braille 
Music Musicians in Focus: London 0-9548503-0-0 

A more extensive text with duets and composition tasks suited particularly to learners aged 8 to 12. 

For pianists: 

Partridge, J. (1994) Braille music for beginners 
RNIB: Peterborough
A piano tutor with pieces in the English pastoral style after plenty of examples of drill pieces learning the Braille music symbols systematically. The standard book for teaching pianists from Braille, one to one, in the UK. Some symbols will be different as the book uses the old UK Braille music code.

For all keyboard players:

Watson, E. (1926, rev.1994) A guide to Braille music notation RNIB: Peterborough
A thorough book with plenty of examples and exercises, that gives old Braille music layouts as well as more recent (but not the most recent) conventions. 

For transcribers:

Ware, J. (2002)Braille Music Training Manual 
RNIB: Peterborough 1 85878 5553

A definitive text for the current Braille music code. 

Ware, J. (2002) Braille Music Layout Manual 
RNIB: Peterborough 1 85878 5561

The accompanying volume to the previous book. 

For simple music as used in mainstream music lessons - chord symbols, percussion notation, guitar writing: 

Krolick, B. (1998) How to Read Braille Music
California:Opus Technologies

Written for the USA market, this is particularly suitable for mainstream secondary pupils in the UK. 

The authority on the code itself is:

Krolick, B. [ed.] (1996) New International Manual of Braille Music Notation  
Amsterdam:SVB

This book covers everything with copious examples, explaining international differences. It is available also on a CD Rom. 

To foster the skills of reading, memorising and performing from Braille music, The Gardner's Trust sponsor a progressive series of tests administered by the RNIB annually, for students aged 18 and younger. For further information, please contact the Music Advisory Service. 
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